metaphor, syntax, punctuation, and what borders on a preoccupation in this book, the line break. The line break, with all its mechanics and magic, is a perennial mystery to writers and I for one can't get enough of it.
What I like most about the book is the way it conveys the individual personality of each writer. Often a collection like this bears the overwhelming stamp of the interviewer rather than offering a memorably eclectic gathering. Although Budde definitely holds his own as a knowledgeable and astute reader of their works, authors are given free rein to communicate themselves. Méira Cook is characteristically erudite, George Amabile can talk for five pages uninterrupted, and I don't know if Todd Bruce himself is responsible for the glass-knocking, but twice his comments are interrupted by stage directions: '[sound of beer spilling]' and '[the distinct sound of beer sloshing everywhere].' Difficult as it is to choose a favourite, the conversation among Budde, Dawne McCance, and Robert Kroetsch is notable, not only for the intriguing content of their tête-a-tête-a-tête but as a record of Kroetsch's almost absurd generosity. I lost count of how many times he turned the discussion back on the interviewer's own work.
Reaching Originally created for European dramaturges and others 'interested in new trends and developments in the world of theatre,' Glaap's handbook introduces thirty Canadian plays by thirty different playwrights, including for each a brief synopsis, an overview of critical background and commentary, a summary of themes, and a chart indicating first performance, character lists, production requirements, and performance rights. Information about the playwrights is included in the 'background' section for each play and by way of a list of selected 'Other Plays.' The book concludes with a section called 'Some Other Voices,' where another thirty plays are presented with one-paragraph summaries taken mostly from the current catalogues of the Playwrights Guild of Canada (PGC) and the Centre des auteurs dramatiques (CEAD), who are both described in separate sections, along with the Association québécoises des auteurs dramatiques (AQAD). A cumulative list of former nominees and winners of Governor Generals' Literary Awards for Drama and a two-page selected bibliography of anthologies and reference material are also included. The goal of the handbook, to counter the situation that 'Canadian drama is little known outside Canada,' is a modest one in scholarly terms, but
